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Chairman’s

Royal Patron
Welcome

HRH Princess
Michael of Kent

Welcome to the Goldsmiths’
Craft and Design Council
Awards Annual 2021.

This year we have seen a very different Competition
to previous years. With the new format for digital
entry submissions, online judging, a virtual awards
evening and now this wonderful new Awards Annual,
Council have explored new ways of working whilst
retaining the spirit, values and mission statement of
the Competition.

It is testament to the generosity,
creativity and tenacity of so many
that we have been able to hold
these Awards.

Throughout the Annual you will see an array of this
year’s award-winning work and a demonstration of
our commitment to continue to educate, inspire and
promote excellence amongst all those in the United
Kingdom engaged in Silversmithing, Goldsmithing,
Jewellery & the Allied Crafts. As such, this year we
are excited to introduce new and engaging content,
from the stories of our entrants, both experienced and
new to the trade, to the initiatives and collaborative
highlights of the year with our Patrons and Sponsors.
Despite the uncertainty of the past year, I am
delighted to say that we have been able to run
a successful competition that has resulted in a
healthy number of entries in both design and craft
encompassing both 2D designs and 3D finished work.
During what has been such a difficult year for
everyone in our community, it is testament to the
generosity, creativity and tenacity of so many that we
have been able to hold these Awards.

My heartfelt thanks, along with the Council’s, to our
amazing Patrons and Sponsors who in a year of such
uncertainty, have continued to generously support the
work of the GC&DC. A special mention also to the
Goldsmiths’ Centre and the Goldsmiths' Company, our
appreciation and gratitude for all their essential help
and support throughout. A huge thank you to

our Competition Judges who managed the new

virtual format magnificently, and for so freely giving
much of their time, expertise and invaluable experience
to the process. To my GC&DC colleagues, we are
reliant on our team giving and contributing to the
corporate cause, you have been brilliant and a pleasure
to work with, thank you to our Trustees and members
one and all.

Thanks also to our Consultants, Alma, Banita and
Brian, whose creativity and dedication has ensured the
seamless delivery of the Awards in a completely new
and exciting way.

Finally, a huge thank you to our entrants who
continue to enthral judges with the creativity and
stunning quality of their submitted work. The
collective efforts are evidenced in this publication,
it is a celebration of our great community and
superlative work.

s Comf?

Chairman, the Goldsmiths’ Craft & Design Council
Peter Crump

From the origins of time,
precious metals, gemstones,
jewellery and artifacts that
have been created to adorn,
enhance & function, have
carried the same meaning
and value throughout history.

With today’s generation being no exception,
the irresistible lure and fascination of jewellery,
products and objet d’art remain ever popular,
appealing and fashionable across cultures and
civilizations worldwide.

The creative industry of precious metals and
related materials in the United Kingdom has,
like so many trades, experienced many challenges
and difficult times in recent years. Adapting and
responding to these has been fundamental to
enable individuals, companies, organisations and
education to realign and ensure their products
remain fit for purpose, able to capitalise on market
expectations, are in demand and be of the highest
possible standard.

Parallel to this is the increasing awareness and
wellbeing of our environment, and the need for
everyone to be acutely responsible in all that we do,
use, utilise, create and aim to preserve. Protecting our
environment and the natural world has never been
more crucially important, and although there are
encouraging shoots of good practice and exemplars
in the jewellery sector, more needs to be done to
make a difference and restore our planet for future
generations. It is also encouraging to see that aspects
of ethical practice, responsible mining, diversity and
inclusion are present, profiled and an integral part of

the Goldsmiths’ Craft & Design Council’s competition.

These significant craftsmanship and design awards are
a major event in the industry’s calendar. They continue
to promote the highest benchmark standards and are
an influential flagship organisation in fostering laudable
examples of fine craftsmanship and creative design,

as well as raising a greater awareness and helping to
highlight familiar environmental issues of concern.

In addition, and despite that the coronavirus has
caused many trade events to be cancelled, deferred
or re-scheduled, the Goldsmiths’ competition is alive
and taking place. Thus, serving as a shining light to
participate in, compete, share and celebrate, thereby
enabling the Council to support the profession it
continually seeks to serve.

The vibrant community of UK designers and
makers have taken full advantage of this exceptional
opportunity, submitting an amazing number of
entries into the competition. Congratulations to all
entrants for engaging in these worthwhile and valuable
awards, and additional felicitations to all the winners.
Meeting Council’s benchmark Gold, Silver and Bronze
standards is an excellent achievement, a high honour
and something to be proud of and celebrate; many
congratulations to one and all.

As Royal Patron to the Goldsmiths’ Craft & Design
Council I am delighted to relay that the high standards
this charitable organisation sets out to achieve,
are being maintained and upheld. Equally, with an
established track record, it is also anticipated and
expected this will also be mirrored in subsequent years.
Congratulations on another invaluable competition and
positively supporting our craft and industry.

H@;@J«é

Royal Patron
HRH Princess Michael of Kent
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JUDGES & COUNCIL MEMBERS 2021

Judges & Council
Members 2021

A crucial part of the competition, and key to maintaining Councils' high benchmark
standards are the expert judges drawn from the industry who give their time,
expertise and experience freely. In preparation for judging, all entries are anonymised
with the information supplied by the entrant available to inform the judges of the
relevant technical, material or design considerations relevant to their category.

In making their decisions, judges are not asked to decide which of the entries before
them is ‘the best’ in that section. As per a section’s criteria the judges are to decide
whether an entry is of a high enough standard in craftsmanship and/or design to
merit an Award, and at which level i.e. Gold, Silver or Bronze. Judges are under no
compulsion to make any Award if they consider that Council’s benchmark standards
have not been achieved. Collectively, judges are asked to make recommendations
for Council to consider entries for additional Major and Premier Awards e.g. Junior,
Senior, Goldsmiths’ Company, Cartier and Special Council Awards.
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GC&DC AWARDS 2021 DESIGNS ON LOVE

Love in Lockdown, a 2D creative challenge
hosted by the GC&DC with Principal
Patron Brown & Newirth, was particularly
memorable for nascent designer Charlotte
Smallman. Here, she shares how her last-
minute entry transformed 2020 into a year
to treasure for her family.

Words by Kathryn Bishop For designer Charlotte Smallman, submitting her entry to the Goldsmiths’

GC&DC Vice Chair Craft & Design Council (GC&DC) 2020 creative challenge Love in

BROWN&;WIRTH

LONDON

Love in Lockdown Design Brief

During the first lockdown of 2020, our creative design
challenge with Principal Patron Brown & Newirth

asked our community to design an engagement ring
set or pair of love tokens to be gifted to a couple or
individual whose celebrations had been impacted by

life in lockdown. Charlotte chose to design a pair of
love tokens for a couple who had been unable to get
engaged, married or join as partners owing to pandemic
restrictions. The brief stipulated that these gifts be
designed as a positive reminder of how their love has
sustained them this difficult period, while looking ahead
to their future wedding day and life together.

Lockdown began with a gentle nudge from her family. “Even as I finished
the design, I still wasn’t sure if I should enter;” she says. “I had only hand
drawn it in pencil, so I held back on pressing send”

Yet just an hour before the deadline, it was her family’s encouragement
that prompted Charlotte to submit her sketch featuring a pair of
interlocking love tokens. In total, more than 50 entries were received to
the design challenge, set up during the first lockdown as a collaboration
between the GC&DC and Principal Patron Brown & Newirth.

Created to keep our community inspired and engaged at a time when

our lives, work and creativity hit a forced pause, the brief called for
entrants to design a unique piece of jewellery or a pair of love tokens for
persons whose nuptials had been impacted by Covid-19 restrictions.

The resulting winner, selected by the GC&DC and Brown & Newirth,
was Anna Straupe, whose wearable love token brooches took inspiration
from musubi-bumi - Japanese knotted love notes — designed to be worn
on a couple's wedding day and treasured thereafter. As a prize, Anna’s
elegant brooches are being brought to life by Brown & Newirth’s in-house
craftspeople.

“I wanted to design a pair of love tokens that
marked what would have been the couple’s special
day but which also symbolised hope for the future”

Amongst the strong contenders, there was one particular design that
Brown & Newirth managing director John Ball wanted to highlight for
the moving personal story that lay behind it — Charlotte’s interlocking love
tokens. Her brother-in-law Jonathan and his fiancée Emma had been due
to tie the knot on the 12th September 2020 but the pandemic forced them
to postpone the wedding, alongside cancelling their baby’s christening.
“I wanted to design a pair of love tokens that marked what would have
been the couple’s special day but which also symbolised hope for the
future;” Charlotte explains. “A phoenix kept springing to mind for
strength and a renewed sense of love, rising from something that felt
devastating in the moment”

Her entry featured two love tokens, one for Emma and one for
Jonathan, which double as pendants that can be interlocked to create
a single piece. Each token features a phoenix wing that forms a heart
shape when fitted together, symbolising eternal love. To make them even
more personal, the couple’s birthstones were set into their respective
pendants. “I also wrote down a phrase that I thought would be poignant
to have engraved around the edges: 2020 we had to postpone —2021 our
love will have grown;” Charlotte recalls.
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On the day that the winner of the Love in Lockdown design was
announced on a webinar, Charlotte tuned in to hear the result.

“When my name was among the shortlisted candidates, I nearly fell off
my chair she says. “Getting a special mention for the design due to its
sentimentality was an amazing feeling and a very proud moment.

But there was more in store. A few days later, the GC&DC got in
touch with some good news for Charlotte: Brown & Newirth had been
so moved by Jonathan and Emma’s story, and the thoughtful way that
Charlotte had created her design, the company offered to create the
pendants as a gift for the couple. John Ball remarked, “Remembering the
moment I first saw Charlotte’s design and story to support the submission
I was emotionally tied to it. Not only did Charlotte capture the design
brief and moment in time perfectly, she designed a piece of jewellery that
encapsulated the true meaning of ‘love’ and no matter the outcome of the
competition I simply had to play my part in bringing this story to life”

“This was incredible news and meant far more to
me than actually winning the challenge,” Charlotte
adds. The main reason | had entered was going to
be realised.”

Brown & Newirth’s Lyndsey Mitchell worked with her team to translate
the design into a technical drawing, before being hand-made by in-house
craftsman Paul Whelhams. Lyndsey kept Charlotte up to date with
photographs detailing the progression of the tokens over the course of
the summer. Finally, in time for the 12th September 2020 — what would
have been Jonathan and Emma’s wedding day — the pendants were ready.
“They were everything I could have wished for, in fact more so. The two
pendants fitted together perfectly to make the ornamental phoenix heart,
Charlotte says.

“Remembering the moment | first saw Charlotte’s
design and story to support the submission |
was emotionally tied to it. Not only did Charlotte
capture the design brief and moment in time
perfectly, she designed a piece of jewellery that
encapsulated the true meaning of ‘love’ and no
matter the outcome of the competition | simply
had to play my part in bringing this story to life.”
—John Ball, Brown & Newirth
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DESIGNS ON LOVE

Over the four months from entering the competition to the 12th
September, Charlotte had kept her plans a secret. Luckily, Jonathan

and Emma had decided to mark the day with a small family get together.
There, Charlotte handed the couple a framed copy of her sketch, to
explain the creative challenge. “I told them that while I didn’t win,

Brown & Newirth were so moved by the design that they very generously
had the tokens made. Jonathan and Emma were absolutely blown away.

It was very emotional and in true wedding style there was lots of fizz and
confetti involved!”

With their nuptials lined up for September 2021, Charlotte is looking
forward to the couple wearing the pendants to mark their big day. For
her too, daring to submit her design has confirmed that many positive
moments can emerge from unfortunate or heart-breaking situations.

Looking ahead, Charlotte wants to encourage others
working in jewellery, no matter their experience or
background, to have a go at designing or crafting a
piece for the annual Craftsmanship & Design Awards.

The events have also bolstered her confidence. Describing how the
creative challenge encouraged her to step out of her comfort zone,
Charlotte reflects on the joy it has brought her family: “The acts of
kindness from both the GC&DC in coming up with the Love in Lockdown
challenge and Brown & Newirth’s generosity in offering to make up my
design, in addition to the winning design, made more than a few people
really happy and put smiles back on our faces”

Looking ahead, Charlotte wants to encourage others working in
jewellery, no matter their experience or background, to have a go at
designing or crafting a piece for the annual Craftsmanship & Design
Awards. “You don’t need to have a degree in design or years of working
in the industry in order to take part,” she explains. “Everyone, no matter
what their background, has the potential to design, especially if they are
designing for something that really matters to them.”

1"

Charlotte’s tips for budding Craftsmanship
& Design Award entrants

1_ Have courage. No matter your background or
experience, if the Competition interests you, go
for it! And if you’re not selected it doesn’t matter —
just keep trying.

2_ Pick a topic or design theme that ignites your
passion or resonates with you — this will show
through in your designs.

3_ Read the design brief —then read it again! Make
sure you've covered everything the brief asks for in
your design. Avoid overthinking or overcomplicating
it, however —sometimes the first ideas that pop into
your head are best.
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Forging Ahead—
Apprenticeships and
distance learning
during lockdown

In association with
the Goldsmiths’
Centre

Words by Rae Gellel
Creative Content Producer,
the Goldsmiths’ Centre
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After earning a Silver Award in the Goldsmiths’

Craft and Design Council Competition in 2020,
Goldsmiths’ Company apprentice Martina Grumitt
set her sights on the coveted Gold Award, determined
to win it during the next competition season. Then
the pandemic hit, and the young diamond mounter-
in-training found her working schedule drastically
disrupted. With less time in the workshop to pour
over her entry she reluctantly put her aspirations

on hold.

“I did have a piece planned, but |
wasn'’t in the workshop enough to
get it in on time.”

Martina, who is a second-year apprentice at Mayfair-
based bespoke jewellers MA Griffin, is not alone in
having to adjust, or rather postpone, her expectations
at this tender stage in her career. Whilst Covid-19
poses a less significant threat to the health of young
people than to older generations, the pandemic’s
potential impact on their professional and educational
development cannot be understated.

For apprentices the disruption has occurred just as
they take their first, tentative steps into the working
world —a pivotal moment for them on all fronts;
socially, professionally, and economically.

Whilst distance learning isn't a perfect substitute
for the classroom environment, it has offered
some recourse for university and college students.
Apprenticeships however, with their focus on
practical, hands-on experience as opposed to a more
theoretical education, translate less smoothly into
digital formats like webinars and video conferencing.
This is even more pertinent in the jewellery and
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silversmithing industries, where one-to-one
demonstrations between Master and apprentice,

or tutor and student, are often heavily relied upon.
Apprentices learn on the job, through trial and error,
and from brushing shoulders, daily, with people at

the top end of their creative field. They are not only
afforded opportunities to watch master craftspeople
at work, but are also able to get feedback from their
esteemed colleagues at every stage in the development
of a piece.

“I'm really missing that work interaction. We have a
great relationship at MA Griffin —it’s a really nice
place to work. Now we have split our shifts, and I can’t
remember the last time we were all in the workshop
together,” said Martina, who, in current lockdown
conditions, is working two days per week, usually in a
separate room, or area, to her workmates. “We would
sometimes sit around for an hour just discussing
all the different ways to make something, so I'd get
all different opinions. Working around such skilled,
experienced people, with high expectations of you is
amazing. It forces you to grow”

Communication is still possible for Martina and
her colleagues, but maintaining a constant two-metre
distance makes prolonged instruction a little more
challenging. Like so many industry specialisms,
diamond mounting is also a trade that fundamentally
requires focusing on tiny, intricate details. When
working on such a small-scale, demonstrations are
difficult to conduct from afar.

“Usually, I would be standing right next to Mark
Griffin, who has thirty years’ experience, looking over
his shoulder at what he’s doing. At the moment, that
obviously isn’t possible, so he will try to explain to me
as best he can from the other side of the workshop.
Sometimes I'll have to come back five minutes later

Photo: Martina Grumitt. The Goldsmiths’ Centre, World Skills 2019

and say ‘Sorry, I didn't quite catch that’ It isn’t ideal,
but we manage”

For creative people like Martina, who are always
itching to be involved in their next project, these
adjustments are often preferable to being at home.

“I need the structure and routine that work provides,’
she said of her time spent on furlough in the spring

of 2020, “T've discovered throughout this past year that
I'm someone who just needs to be doing something”

Although furloughed apprentices may be impatient
to get back to work, the furlough scheme has been
crucial in the greater statistical landscape of youth
employment. Job retention for young people has
never been more important. In February 2021, a
report by the National Office for Statistics revealed
a 13% increase in unemployment for young people
aged 16 — 24 since the previous, pre-pandemic
economic quarter.

As the vaccine roll-out picks up pace and the
working world eases back into normality, there
are signs that the government will increasingly be
prioritising apprenticeships as a means to prevent
a lasting crisis of youth unemployment, announcing
new financial incentives in January 2021 to employers
that introduce traineeship opportunities.

Apprenticeships and Skills Minister Gillian
Keegan said of the value of apprenticeships in the
post-Covid era; “Coronavirus has had a huge impact
on lives and livelihoods. As we build back better
from the pandemic, we need to make sure people
are able to take advantage of the opportunities
apprenticeships provide.

Programmes such as the Goldsmiths” Company
Apprenticeship Scheme, or the Goldsmiths’ Centre
Foundation Programme, which offers a direct path
into an apprenticeship, already play a key role in

Photo: Martina Grumitt. M A Griffin

bridging the gap between education and employment “The Goldsmiths’ Centre

for many young people. In the aftermath of Covid-19, gave me access to some

the need for these opportunities will likely be even th thei
greater still. Thankfully, they continue to be offered Of _ € courses on ) e
Skills Hub, and I did

throughout an industry with a rich tradition of
It’s within this commitment to inspiring new diamonds.”
generations of makers that hope for the future lies— ’
as well as in the makers themselves. For, in spite of — Martina Grumitt
unprecedented adversity at such an early stage in
their professional development, many, like Martina,
remain steadfast in their career ambitions, even
finding positives in the sudden abundance of free
time that beleaguered the world in 2020.
“The Goldsmiths’ Centre gave me access to
some of the courses on their Skills Hub, and I did
a De Beers course on diamonds. I've also been able
to look at setting during the Goldsmiths” Company’s
Apprenticeship Scheme Day Release programme,
which is the next step after mounting. Having that
awareness has made me a better diamond mounter,
as I now factor in how my mounting will affect the
setting stage. So I've been able to do all these things
that I wouldn’t normally have time for. And I'm
looking forward to the future —I'm doing the
World Skills Competition next, which I'm really
excited about”
For talented and passionate young apprentices, there
is every hope that Covid-19 is merely a fork on the road
to a lifelong vocation. So, whilst Martina may not win
the Gold Award at this year’s Goldsmiths’ Craft and
Design Competition, there is always next year.
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SR The
GOLDSMITHS’
Company

Interview by Andy Putland
Words by Gordon Hamme
and Banita Mistry

Wayne Meeten
The Dance in

the Night Sky
Vase

For over a hundred years, The Goldsmiths’
Craft and Design Council Awards have been
recognising and promoting excellence in our
industry.

This is more important than ever as we emerge from one of the most
challenging years in the history of our trade, with the Goldsmiths’
Company continuing to provide support to the Council and its Awards
in its role as Founding and Leading Patron. While recognising the
accomplishments of all ages, the awards provide an essential source of
inspiration for young people, not just by entering their own work, but
by highlighting new benchmarks of quality, encouraging them to push
creative boundaries in their own career’s and further securing the future
vitality of British craft.

Wayne Meeten’s Dance in the Night Sky Vase is an incredible piece
of silversmithing that was four years in the making and exemplifies the
art form in many ways: from the patience and skill required to inlay
7,777 18-carat green gold and fine silver stars, to his trip to Japan in
search of specific chasing hammers, the vase speaks of a restless pursuit
of perfection. Technically brilliant, it manages also to communicate
something about the ethos of the silversmith himself that extends beyond
skill — that is why it is so special.

Richard Fox
Prime Warden of the Goldsmiths’ Company

Photo: Richard Valencia



GC&DC AWARDS 2021

Upon tracing the glowing dots that glide over the dark ripples and eddies
of the vase’s chased surface, your eyes will gradually begin to adjust to
the luxurious hues emerging from its dark patina. It is a wonderful visual
feast for the viewer in a humbling form. A waltzing galaxy of stars and a
mirage of interstellar depths, all exquisitely captured in the gentle curves
of the vase, leading us to marvel at what wonder the craftsperson may so
earnestly be sharing with us.

It began with a trip 200 miles north of the Arctic Circle to Kiruna in
Sweden. “T've spent a lot of my life backpacking around the world, but
the one thing that I have never had the chance to see was the Aurora
Borealis — also known as the Northern Lights. So, for two consecutive
wedding anniversaries my wife Emma and I went Aurora Borealis
hunting,” silversmith Wayne Meeten explains, sharing his hopes to catch
a glimpse of the natural phenomenon that has eluded so many. Incredibly,
Wayne had a front-row seat with the Aurora Borealis on the first night of
his search to witness this natural occurrence. The display was bigger and
more intense than he had ever imagined. “I wasn't interested in taking
a photo like other people in the vicinity. I wanted to be in it. We got
back from the hotel about midnight and I was just buzzing and couldn’t
sleep” This sparked a desire to somehow capture this mysterious event
in his craft. What followed was a series of pieces that touched on the
very essence of this natural phenomenon, including a large silver bowl
enveloped by the Aurora interplaying with the rising and setting sun.

Wayne’s desire to go beyond seeing the Northern Lights, and “to be in
it” was a nod to his passion for the internal Chinese martial art Tai Chi
Ch'uan, which he also teaches. Similar to the ethereal displays, Tai Chi
Ch'uan is a composition of slow flowing movements. The performing
soft lines are filled with energy as each sequence joins together in a
rhythmical dance. The energy one feels as a result is called Chi. Wayne’s
understanding of the ebb and flow of energy in the movement of the
body was a language that he knew well and that related beautifully to his
experience of how the lights danced and swelled with such grace in the
night sky.

The following year, the couple travelled to Iceland, staying in a
tiny log cabin in a forest. Upon opening the curtains before dawn one
morning, Wayne raised the alarm — the night sky was alight beyond his
imagination. They hurriedly put on their ski gear and laid in the snow for
over an hour, speechlessly gazing up at the illuminated sky. It was electric,
a disco, an inferno of lights flashing and darting intensely across the sky in
hues of reds, greens, purples and yellows. He and Emma couldn't believe
their eyes: the Aurora Borealis was literally dancing in the night sky.

Wayne resolved that the only way he could truly capture the
mesmerising deep black sky with shimmering stars in a piece of metal
was through the ancient techniques of inlay. His belief that the design is
paramount and should not be limited by the bounds of technique initiated
a ten-year thought process to bring his design to life.

“I wasn’t interested in taking a photo like other people in the vicinity. | wanted to be in it.
We got back from the hotel about midnight and I was just buzzing and couldn’t sleep.”

— Wayne Meeten

16

WAYNE MEETEN: THE DANCE IN THE NIGHT SKY VASE

The only way he could truly capture the mesmerising
deep black sky with shimmering stars in a piece of
metal was through the ancient techniques of inlay.

The story of the Dance in the Night Sky Vase is inextricably linked to
Wayne’s technical curiosity, focus and his pursuit of perfection in craft,
for which he has an unwavering determination. His single-minded goal
to overcome hurdles has pushed him to master the Japanese language to
an intermediate level and the art of Mokume Gane' his passion for which
can be traced back to 1997 when he was awarded a Daiwa Foundation
scholarship to visit Japan. For the next 24 years, Wayne resolutely pursued
grants, organised trips to Japan and sought training, including being
taught by renowned Japanese masters and craftspeople recognised as
National Treasures, which has brought him to the heights that he finds
himself at today: and a master in his own right.

Wayne’s focus is strikingly exemplified by the process behind inlaying
each of the 7,777 silver and green gold stars so deftly into the surface of
the Dance in the Night Sky Vase. Through Zougan inlay® technique, each
hole was punched and undercut symmetrically at 12 o'clock, 6 o’clock,
10 o’clock, 2 o'clock, and so on. “The body of the vase is hard because it’s
an alloy of copper and gold called Shakudo. It’s not soft. It’s the opposite.
So, when you put the fine silver wire in, you set it down into the recess,
from 0.3mm to 0.9mm thickness with handmade chisels. And then you
cut, file, clean and burnish it until there are no gaps. Each dot can take
between three and ten minutes. If it’s in a concave area, it takes longer,’

he shares. Achieving the inky surface finish through the Japanese
Niiro patination technique gave the vase its cloak of dark mystery
while in contrast, the many thousands of silver and gold inlayed dots
excitedly came to life as they remained untouched by the chemical
application.

Wayne’s relationship with the spirituality of Japanese craftsmanship
is evident in the deep affection, respect and commitment that he so
consistently demonstrates in pursuing and learning from the masters.
“It was just as though all these philosophies were how I felt; I got it,” he
explains. “This way of thinking led me to understand how to hand-
raise metal with a deep understanding of a spiritual approach to the
making process — and my work blossomed.”

Achieving the inky surface finish through the
Japanese Niiro patination technique gave the vase
its cloak of dark mystery.

“The metal will tell you what it wants to become. The metal will

sing, it has energy. It’s made of atoms and it hardens when you hit

it. It’s a fusion of learning about the make up of the metal, and it’s
the same with us. We too are made of atoms. If the metal starts to
become hard and close to cracking, you don’t keep hammering, you
stop. Anneal the material and allow it to relax and soften — it’s telling
you to pause and saying ‘don’t keep going! These are the very things
you're not taught in class”

1. Ametal working technique developed in Japan
approximately 300-400 years ago, in which two or
more layers of metal are fused together by diffusion
bonding in alternating layers to form a billet

2. Adecoration technique where patterns are carved
into metal, ceramic or wood, with gold, silver or other
materials inlaid into the carved areas
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The Dance in the Night Sky Vase won the
Goldsmiths’ Company Award in the Goldsmiths’
Craft & Design Council Competition 2020.

Photo: Richard Valencia
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Fair Luxury
Pledging a safe, sustainable
and just industry for all

This year — 2021 — marks a decade since the
launch of certified Fairtrade and Fairmined Gold
in the UK. Since then, the conversation around
ethics, responsible sourcing and sustainability
has come into the mainstream.
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FAIR LUXURY

For jewellers and jewellery lovers alike, knowing

a piece’s provenance and that its materials are
making a positive social and environmental impact
is becoming as important as great design and fine
craftsmanship.

In this vein Fair Luxury, an independent collective
of like-minded jewellery professionals from all facets
of the trade, is working to inspire, educate and
challenge both seasoned and up-and-coming jewellery
organisations. Its aim is to bring ethics into the core
of jewellers’ activities, by raising awareness of the
issues and challenges facing the industry, sharing
inspirational stories and showing paths towards more
responsible sourcing and practices.

Five years ago, Fair Luxury curated its first event
and collaboration with The Goldsmiths’ Centre: the
Flux conference. With 100 attendees and speakers
from around the world for this first event, this was
soon followed by further conferences, exhibitions, film
screenings and other events in London, Edinburgh
and Birmingham.

The Fair Luxury community continues to grow and
although the global pandemic impacted plans in 2020,
it has provided new opportunities to continue raising
awareness of both the progress made and the work
still to be done. As a collective, Fair Luxury was quick
to realise that such unusual circumstances presented a
fantastic opportunity to extend its reach.

With digital platforms suddenly thrust into our
everyday lives, this opened the doors to Fair Luxury’s
first virtual Open House session on the 31st of July
2020. Held every six weeks, the impetus of Open

House was to create a fully inclusive and accessible
space for information sharing, expert opinion and
discussion — even the occasional call to action for the
jewellery trade.

A Pledge for the Future
One such call came with the relaunch of the Fair
Luxury Pledge. First devised for Fair Luxury’s 2018
conference at the Royal College of Art, the idea behind
the Pledge was born out of a belief that many industry
professionals have a desire to approach their practice
in more ethically-focused ways. However, it was noted
that — for many jewellers — taking steps towards doing
so can feel instantly overwhelming.

Not knowing where to begin as an individual, or
how to implement such changes as a larger entity,
can mean that good intentions feel frustratingly
unattainable. What Fair Luxury has created with its
Pledge is a way of setting achievable goals that can
be accomplished within a realistic time frame. Any
action and progress made can then be discussed
and supported at one of its dedicated Open House
sessions, held every 12 weeks.

Any individual or established business can take
the Fair Luxury Pledge, and the collective is keen
to emphasise that no goal is too big or too small.
Whether it be purchasing more metal from traceable
sources, greening your studio practice or achieving
a certifiable standard of business practice — the
overall aim is to bring together a community of
encouragement, support and information sharing that
benefits everyone involved.
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“Valcambi applauds the Fair Luxury Pledge. For us,
as a precious metals refiner and manufacturer, it
is about recognising that artisanal and small-scale
miners are ancestors of our industry, and ought
to be fully part of it today. We are proud to have
opened the door to many artisanal miners and
provided them with stable access to international
markets. We encourage individuals and businesses
to use the gold they extract to provide recognition
and legitimacy of formal, legal and responsible
artisanal miners and their livelihood.”

— Michael Mesaric, CEO of Valcambi

On the Fair Luxury website you can find a dedicated
page that gives full details about what is involved
and how to structure your own Pledge. There is also
a dedicated hashtag to help inspire and share your
progress online — simply use #provenancepledge.

A Collective Gold Standard

Collectively, the Fair Luxury team has more than

60 years’ experience working with certified gold,

so to say the organisation is passionate about it is

an understatement. The power for good wielded

by using and wearing certified gold from artisanal
and small-scale mining (ASM) goes far beyond a
customer’s initial purchase. This traceable supply
chain means that jewellers not only know the origins
of their gold — and the assurance that mining was
undertaken in a safe environment — but that a fair
market price was paid directly at source. On top of
that, a premium is paid back to the mines, helping the
mining communities to invest in their infrastructure,
wellbeing and future.

This reciprocal relationship has been put to the
test over the last year and certified mines have been
able to adapt to the added pressure that the pandemic
has brought by utilising this premium for specific
needs. Some have modified mining sites to provide
additional medical resources for miners, such as PPE,
testing and quarantine spaces; others have created
accommodation for their workforce. Even with

FAIR LUXURY
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operations suspended for a few months, this certified
gold premium has allowed some mines to continue
paying miners’ salaries.

In order to drive demand for responsibly-sourced
gold, Fair Luxury has launched its Gold Survey to
fully understand the challenges faced with bringing
certified gold to market in the UK. Within the
industry, it’s called responsible sourcing as the onus
is on jewellery brands, designers and manufacturers
to act responsibly. As an industry, we have serious
buying power. By working together, we can help grow
demand and access to responsibly-sourced minerals to
the next level, collectively and proudly cleaning up our
practices.

For people across the jewellery industry, the
pandemic has offered a chance to take stock of what
has been lost — but also what remains. It’s been an
opportunity to recalibrate and refine our purpose. As
an industry, it’s time to take ownership of the duty
of care we have for our extended global community.
Our lives and livelihoods are inextricably linked with
mining communities and, by all of us working together
to understand the supply chain as a whole, we literally
have the power to change people’s lives.

Heartfelt congratulations to all the winners at this
year’s Craftsmanship & Design Awards from all at
Fair Luxury. For more information about the Fair
Luxury Pledge visit fairluxury.co.uk/featured/pledge
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If you’ve bought any type of gold
in recent years, Fair Luxury needs
your help. Its Gold Survey takes
about 10 minutes to answer and all
you need to know is approximate
quantities of gold purchased.

So, whether you’re just starting
out or an industry stalwart, Fair
Luxury would love to hear from
you. To complete the survey, visit
fairluxury.co.uk/goldsurvey2021

The Goldsmiths’ Craft & Design
Council is proudly supported by
Valcambi, a Principal Patron, who
are at the forefront of promoting
responsibly mined and sourced
precious metals.
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The

Award

The Jacques Cartier Memorial Award
was introduced into the Goldsmiths’
Craftsmanship & Design Awards in 1958
and remains the highest accomplishment
in the Competition. This achievement
celebrates a craftsperson at the height
of their skills and respective crafts with
the Award only given when its rigorous
criteria have been met.

Awarded 40 times over the last 63 years it continues
to inspire and promote exceptional and outstanding
craftsmanship.

Along with winning the Award, the recipient is
presented with a gold replica of the original Cartier
book that was made for Council at its inception. The
winner’s name is also inscribed onto the archive plates
contained within the master book.

To celebrate the sumptuous history of the Cartier
Award, here are three examples that illustrate the
depth and breadth of Cartier Award winning work.

Words by Brian Hill

“The relationship between Cartier and The Goldsmiths’
Craft & Design Council spans over 60 years with the
Jacques Cartier memorial Award. Through the names
of each winner listed in the Jacques Cartier Memorial
Gold Book we witness a record of the most gifted
craftsmen in the industry and it is an honour to be
associated with such talent.”

— Laurent Feniou, Managing Director Cartier, UK.
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TOM RUCKER -2020

Tom’s quest to win this coveted Award has been
long in the making. Having won numerous GC&DC
Awards over the last two decades,Tom’s sheer
determination to push his own personal boundaries
and perfect his individualistic making techniques has
run parallel with the GC&DC Competition. In fact,
Tom acknowledges that the competition has been a
great motivator and supportive incentive to develop
his skills, capabilities and personal goals.

Tom won the Goldsmiths’ Company Award in
2017 for outstanding design with his blue platinum
Brooch. He then set his sights on GC&DC’s ultimate
Award, motivating Tom to take his fine platinum
wires to yet further extremes. The summative was
a complimentary suite of a Brooch, Pendant and
Earrings, where, believe it or not, the platinum wires
across the jewellery were 0.2mm dia